Commentary

the haunting sadness in the ancient bedroom (in which,
perhaps, some terrible thing was done long ago). This is his
picture of the world (as he now perceives it) in which
there is the pervasive degradation of sin (like a bad smell,
like a great grief) that cannot be redeemed. It is also his
picture of himself, highly subjective; he feels his own
guilt (the impulse to kill his wife) is beyond redemption.
See Introduction, page 54.
Line 314. As for what happens

Harry thinks his hearers, the Aunts and Uncles, to be
people to whom nothing has ever happened, see line 294).
Of the past you can only see what is past... His hearers are
only capable of perceiving a succession of events in.Time
Not what is always present Not that which is eternally
there (the omnipresence of evil). That is what happens,
That is what matters, (line 316; he returns to the thought at
line 330).
Lines 320-338. The sudden solitude... pushed her over,

Harry's vision of a nightmare-reality rises through this
long speech in an escalation of poetry to the climax and
crisis of his blunt confession in plain prose. His images
depict a race of creatures fallen or lost in a desert, direc-
tionless and blinded by smoke clouds, bewildered by the
nickering light and darkness, and having no principle to
guide their conduct, while all the time their misery is
penetrated by a deepening sense of their inward corrup-
tion.
Line 326, The partial anaesthesia of suffering without feeling

Personal pain is partly numbed by a general sense of
suffering; there is also the fact that what you do is auto-
matic, and you cannot help it, though you can partly
watch yourself do it.
Line 328. While the slow stain sinks deeper

See the Introduction, 6, pp. 44-47. He is speaking of the
stain of sin.
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